
DAY TWO  
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EYEBROWS  
When painting the eyebrows, the top line is soft and the ends are also soft. Look at an 
eyebrow, the hair is densest lower down, then feathers upwards. When painting the brow, 
show the graduation of tone. Facial features grow out of the background.  
 
Find the high point of the eyebrow in relation to the rest of the curved brow. Pay attention 
to the angle of the descent of the eyebrow.  
 
LIPS  
look at the lips in profile, the light falls and hits the lower lip, the upper lip is darker and in 
shadow. The lower lip projects and the recess below the lower lip is also in shade. Note the 
gap at the corner of the lips.  
 

 
 
HEAD/HAIR 



The head is a sphere, with the jaw extending below. When modelling the head, the edges 
should be darker, just as when modelling a sphere. Draw the hair waves, building them up in 
strands. Look at the swells. Darken in the recess of the swells. There are usually two 
highlights within the wave. Observe where the hair coils and how it disappears behind the 
face.  
 
The shape of older faces tend to be more elongated heavenward. They are more holy. The 
faces slim down to the chin.  
 
NOSE the nose is seldom elongated, just has narrow bridges 

 
 
Slide show of father Zenon's work. He has revived the membrane technique, which is 
described in the Dover Publication "On Diverse Arts", by Theopholus.  
 
The membrane technique is the older one, and needs to have depth in the underpainting to 
survive the wash. With this technique, it is necessary to concentrate on the monochrome 
form first. It tends to be more luminous as the light radiates out. It is ok to use both 
techniques side by side.  
 



Further notes on the hand-out ‘ICONS, their uses’.  
 
They are loved to bits.  
 
Canvas is not often used as they are not durable enough. People handle, touch and kiss their 
icons. The Orthodox Church venerates the icon as a whole. "Analogia" is where the icon 
stands.  Processions are an important part in the life of the icon.  
 
Seraphim indicate closeness to God.  
 
14thC altar cloth, depicting the dead Christ - surrounded by angels, this icon/cloth is used in 
all orthodox churches on altars.  
 
Icons can be used as a way of teaching, for example by their location. Placing the nativity 
opposite the Pentecost shows how light /divinity came down to earth so that through 
Christ’s death and resurrection light/divinity can come down to mankind.  
 
Orthodox churches place their scenes in a hierarchical narrative - refer to Aidan’s book on 
wall painting. Heaven, and Christ Pantocreator is always shown at the top in the upper 
dome then working down with the old testament, then down to the four evangelists down 
to the warrior saints at ground/earth level.  
 
Shrewsbury Hermitage...shows icon of St Cuthbert. 
 
Icons stimulate curiosity.  
 
Icons open the eye of the heart.  
 
Bury St Edmunds gospel - by Master Hugo. 
 
Our Lady used to spin the scarlet thread for the veil of the temple.  
 
Inverse perspective throws us off balance.  
 
Romanesque icon 1280, of St Frances of Assisi 
 
Learning by 'osmosis' 
 
Celtic metalwork- 7th century 
 
Basil and St John Chrysostom - the two liturgists on doors of icon screens. 
 
"Icon corners" known as "the red" or "the beautiful" corner.  
 
Rublov's Holy Trinity was made during a time of terrible upheaval. The icon always responds 
to the currents of the time.  
 



STILLNESS should be present in the icon.  
 
God works miracles through some icons. 


